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�� ا����� ���

د��ه درد���  ����ی  ���ی  ا�����،  ا��     در 
آ��ا �����ه،  را   ����  ����  ��                 �� ��د 
، آن را ، از ��  �� ������ و ���� ��رِ ���� ��ر
�� ��َ�ّ�ی  ���ه  �� ر����،   ���� ���ی   �� 
 ��� �� آ�� �� ���� ای ���ده �� آن ���، و
 ���� ��، �� ����ار آن ��ده ��� آ��د ��ه ا��
���وان  �� ��زه  آ��� و ���ع  �� ���� ��ه   ،����  و 
 �����ده، و ����� ��ن آد�� �� دو د�� �� از
�� ���وا  ����� اش  ���ی  ����ن  در  او   .��� 
 ���ی �� آ���ن و ز��ن �� ���، ��ا���م ��
 ��ف �� ر��. آ���ه در ��ا�� ����ن �����
��دون ���ن  ��ی   ��  ����  ��� در   ��� 
 ��و �� ����، �� ���� �� او �� ����� از ا���ا
 ��� را �� ��� ��� �������. ����� د���ره
ا��  �� در  �� �ود.   ����� د��   ���  �� 
����ای  �� ا��  و���  ا��  و   ��ز��� 
 ������س ��ا ���وب ��د �� ���. ���ه ای
، ��ر  ����  ����  ،���  ��  ������  ���ان 
��ل در  را  ا���ن  آن   �� ا��!   ���  ��د، 
،����� �����ی   ��  ،���� �� آ��ن   ��ود 
 ���ون، �� ��ی ��ا�� �� �� آن ������ ����ر

��� ��د. ی

آ��� ����، ۱۹۴۲

Sisyphus Myth

“As for this myth, one sees merely the 
whole effort of a body straining to raise 
the huge stone, to roll it, and push it up 
a slope a hundred times over; one sees 
the face screwed up, the cheek tight 
against the stone, the shoulder bracing 
the clay-covered mass, the foot 
wedging it, the fresh start with arms 
outstretched, the wholly human 
security of two earth clotted hands. At 
the very end of his long effort measured 
by sky-less space and time without 
depth, the purpose is achieved. Then 
Sisyphus watches the stone rush down 
in a few moments toward that lower 
world whence he will have to push it up 
again toward the summit. He goes back 
down to the plain. It is during that 
return, that pause, that Sisyphus 
interests me. A face that toils so close to 
stones is already stone itself! I see that 
man going back down with a heavy yet 
measured step toward the torment of 
which he will never know the end. ”

Albert Camus, 1942
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���� ���ن �ود ����ن

���ش   ،���� ا����  ���دی،   ۱۸۷۳ ��ل   در 
 �و��� ای، ”���� ���ن �ود و���“ را �� �����
 ����؛ ��زده ��د ���ان، د�� ����ه �� ����دی.
آ��� در از  �ود ����ن“ ������  ���ن   ����” 

���ا���ی ا����� د���ی ا��

خ در ���ن  �ود ����ن (�ود ���): �ود ��� ��� از �ود��ی ������� د��
ِ��د از  آ��� ������س (�ود ����ن)   ��دون ا��. ا�� �ود �� ��م د��� 
 ��ر ������س، ��ری �� ��ا�� ز���� ��اب آ��د����، ��ری ����د.
�����  ،������  ��� �ود  آب  از   �� ��د����   �� ��د  ��ا��  �������ن   ���ر 
�� ر����ن  ا���ح  داد.  ��ا���  د��  از  را  �������ن  و��د  از  ����ه 
  ����� از آب ����ن ������ �� ز���� ز���� ��د را �� د�� ��ا����

����ر��. ش
��م، �وی  �و��  ر��   ،۱۸۷۳-۱۸۷۰  ،���� ا����  ا��  و���:  �ود  ���ن   ���� 

��زه دو��� �و���، �� ������رگ
 ا��ه ا�� ����� ز���� ��� ���� �� ���� �� ����� �ود و��� ��م ���د؛
 آ��� �� �� ���� �����ه  د��� ای از ���� ���ن ���ه دو�� �� از ���ر
ا��  �����  ���  �� در  او   .������ �� ��ا��ن  از  ��و��   �����  ���ط 
 ����ا، ���� �� ����، �� ����� د�� و��� زد. ����� �� در �����ی او���
ز���� �� ���� در  ر���ر �� ������،  �� ���ا����  ��ر���ن، �����   اش، 
را ����� �� ��� ا�������� وا��� �� ��������� آ���   آ���، �� ����� 
 ����� �� ��د د��، �� ��ر������ �� ��ف ����� �� ا��ه. �����
 ��دازی ������ا�� ��ز��ب ���� در آ����� �����ی �� ���� ����، ��
از  ����� ا��. ���م ا�� ��زده ��، ��ز��ب ��د �و��� ا�� و ��� دو�� 
و ����وت  ��ا��   ،����� ����ی   �� ا��ادی  ������؛  ����ن   ��  آ��� 

.ا��ام ������ن

Barge Haulers on the Lethe

In 1873 Ilya Repin depicted eleven 
“Barge Haulers on the Volga” all at the 
point of collapse. Now they are   
experiencing a different atmosphere.

                  

Lethe 
Lethe, the River Of Forgetfulness
Lethe is one of the five rivers in the infernal regions. The river 
flowed around the cave of Hypnos where its murmuring 
induces drowsiness.  It was believed that the newly dead who 
drank from the River Lethe would lose all memory of their 
past existence. The shades of the dead were required to drink 
the waters of the Lethe in order to forget their earthly life.
Theoi Greek Mythology 
Barge Haulers on the Volga
Ilya Repin, 1870–73
Oil on canvas, 131.5 x 281 cm
State Russian Museum, St. Petersburg
The idea for the painting came to him as he was walking along 
the riverbank and noticed a gang of barge haulers toiling as 
they passed a group of young people out on a picnic. To 
explore this theme further he took a boat trip down the Volga 
River. Although in his early sketches the haulers resemble 
exploited animals, as he studied their way of life, he began to 
see them as real people with individual personalities rather 
than merely caricatures in service of an idea. His cast of 
characters reflects his determination to create a picture of 
universal, not just local, significance. All 11 are reflections of 
Russia itself; and no two are alike. They are men of various 
ages, physiques, and ethnic backgrounds.
“Russia! A guide to the exhibition for teachers”, Guggenheim 
Museum, 2005
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���� ���ن �ود ����ن

���ش   ،���� ا����  ���دی،   ۱۸۷۳ ��ل   در 
 �و��� ای، ”���� ���ن �ود و���“ را �� �����
 ����؛ ��زده ��د ���ان، د�� ����ه �� ����دی.
آ��� در از  �ود ����ن“ ������  ���ن   ����” 

���ا���ی ا����� د���ی ا��

خ در ���ن  �ود ����ن (�ود ���): �ود ��� ��� از �ود��ی ������� د��
ِ��د از  آ��� ������س (�ود ����ن)   ��دون ا��. ا�� �ود �� ��م د��� 
 ��ر ������س، ��ری �� ��ا�� ز���� ��اب آ��د����، ��ری ����د.
�����  ،������  ��� �ود  آب  از   �� ��د����   �� ��د  ��ا��  �������ن   ���ر 
�� ر����ن  ا���ح  داد.  ��ا���  د��  از  را  �������ن  و��د  از  ����ه 
  ����� از آب ����ن ������ �� ز���� ز���� ��د را �� د�� ��ا����

����ر��. ش
��م، �وی  �و��  ر��   ،۱۸۷۳-۱۸۷۰  ،���� ا����  ا��  و���:  �ود  ���ن   ���� 

��زه دو��� �و���، �� ������رگ
 ا��ه ا�� ����� ز���� ��� ���� �� ���� �� ����� �ود و��� ��م ���د؛
 آ��� �� �� ���� �����ه  د��� ای از ���� ���ن ���ه دو�� �� از ���ر
ا��  �����  ���  �� در  او   .������ �� ��ا��ن  از  ��و��   �����  ���ط 
 ����ا، ���� �� ����، �� ����� د�� و��� زد. ����� �� در �����ی او���
ز���� �� ���� در  ر���ر �� ������،  �� ���ا����  ��ر���ن، �����   اش، 
را ����� �� ��� ا�������� وا��� �� ��������� آ���   آ���، �� ����� 
 ����� �� ��د د��، �� ��ر������ �� ��ف ����� �� ا��ه. �����
 ��دازی ������ا�� ��ز��ب ���� در آ����� �����ی �� ���� ����، ��
از  ����� ا��. ���م ا�� ��زده ��، ��ز��ب ��د �و��� ا�� و ��� دو�� 
و ����وت  ��ا��   ،����� ����ی   �� ا��ادی  ������؛  ����ن   ��  آ��� 

.ا��ام ������ن

Barge Haulers on the Lethe

In 1873 Ilya Repin depicted eleven 
“Barge Haulers on the Volga” all at the 
point of collapse. Now they are   
experiencing a different atmosphere.

                  

Lethe 
Lethe, the River Of Forgetfulness
Lethe is one of the five rivers in the infernal regions. The river 
flowed around the cave of Hypnos where its murmuring 
induces drowsiness.  It was believed that the newly dead who 
drank from the River Lethe would lose all memory of their 
past existence. The shades of the dead were required to drink 
the waters of the Lethe in order to forget their earthly life.
Theoi Greek Mythology 
Barge Haulers on the Volga
Ilya Repin, 1870–73
Oil on canvas, 131.5 x 281 cm
State Russian Museum, St. Petersburg
The idea for the painting came to him as he was walking along 
the riverbank and noticed a gang of barge haulers toiling as 
they passed a group of young people out on a picnic. To 
explore this theme further he took a boat trip down the Volga 
River. Although in his early sketches the haulers resemble 
exploited animals, as he studied their way of life, he began to 
see them as real people with individual personalities rather 
than merely caricatures in service of an idea. His cast of 
characters reflects his determination to create a picture of 
universal, not just local, significance. All 11 are reflections of 
Russia itself; and no two are alike. They are men of various 
ages, physiques, and ethnic backgrounds.
“Russia! A guide to the exhibition for teachers”, Guggenheim 
Museum, 2005
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 ا�� دو ���� �� ا��س ��� ����م �� "��د
�����" ��� ����� ا��. ش

Tank Man 
 ��م �����ر ��د ���� ������� ا�� �� در ����� رد��� از ������ �� در
 ��ل ���ج از ���ان ���ن آ��� ��د��، ا����د؛ �� ����� ���� ��ن ۱۹۸۹
 ��� ��ز ��� از����ب ������ن در ���ان ���ن آ��� ���� ار�� ���.
او ��ام و  ��د  آن ��د  ���ر  از   ����� ��ای  ا���ای رد�� در ��ش   ���� 
 ����� �� �� �� �����ن ����� ���� ������. ا�� وا��� �������داری
����� ا��  ر���.  ������ن  د��   �� ��ه،  ج  ���  ��� از   ������  ��ه، 
 ��� از ���د�� ���� ������ ���م د�را��� در ���ن ا��. در دا�� ���
����ی  ������ �����ر   ��� آن   ��  ���� ����اد  و   ����� ا��   ا��، 

�����.
��������

These 2 art works are created based 
on the photo internationally called 
“Tank Man”.

Tank Man
Tank Man is the nickname of an unidentified Chinese man 
who stood in front of a column of tanks leaving Tiananmen 
Square on June 5, 1989, the morning after the Chinese 
military had suppressed the Tiananmen Square protests by 
force. As the lead tank maneuvered to pass by the man, he 
repeatedly shifted his position in order to obstruct the 
tank's attempted path around him. The incident was filmed 
and smuggled out to a worldwide audience. 
Internationally, it is considered one of the most iconic 
images of all time.  Inside China, the image and the events 
leading up are subject to heavy state censorship.
Wikipedia

tHank U man

*HU
Hu Yaobang was a high-ranking official of the People's Republic of China. Hu's political and economic reforms made him the enemy of several powerful Party elders, 
who opposed free market reforms and attempts to make China's government more transparent. A day after Hu's death, in 1989, a small-scale demonstration 
commemorated him and demanded that the government reassess his legacy. A week later, the day before Hu's funeral, some 100,000 students marched on 
Tiananmen Square, leading to the 1989 Tiananmen Square protests which were a part of the Chinese Democracy Movement. The Chinese government censored 
the details of Hu's life within mainland China.
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���� ذا��ی
����� ۱۳۶۰ - ���از

Mohamad Zakeri
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 ۱۳۸۷- ��ر����� ار�� �����ی از دا����ه �����ی
���� – دا����ه ���ان

۱۳۸۳- ��ر����� �����ی از دا����ه ���از
۱۳۸۸-۱۳۹۲ ����� �����ی در دا����ه آزاد
���� �����ی و ��� ��از���  ۱۳۹۱- ����� آ

و  �����  ،����� �������ه   ����� در   ���� 
 ����� ���ی در ���از از ��ل ۱۳۷۲

����ه ����ت و ������ت
،������ و   ��� ز��ن،  د���ان،  و  ذا��ی   ���� 

ا����رات آی آر اف، ۲۰۱۸
 ��� و ز��ن ���� و ������ر در در ����� و ����ری
ز��ن و  ���ی   ��� ا�����   ��� �������م   ا��ا��، 

���ی، �ر��، �����ن، ۲۰۱۶
 �����ه ���ی ���ی ������ر و ���� در ��� ���ی
���ی، ز��ن  و  ������ی  �������م  ���ی،   ���� 

�ر��، �����ن، ۲۰۱۶
 ���� ذا��ی و د���ان، ���ن ����� و ����� ���ن،

ا����رات آی آر اف، ۲۰۱۶
ذ��� ������ری  و  ���ن   �� د������  در   ����ری 
����� و   ����� ���ن  ����ا��  ا��ا��،   �����ی 

���ن، �ر��، �����ن، ۲۰۱۵

-���ش ����ر
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۲۷ دی ��ه �� ۴ ���� ��ه ۱۳۹۸ 
���از، ��� ���، ����ی و��ل ���ازی

 Design : n.atrvash

 ۱۳۸۷- ��ر����� ار�� �����ی از دا����ه �����ی
���� – دا����ه ���ان

۱۳۸۳- ��ر����� �����ی از دا����ه ���از
۱۳۸۸-۱۳۹۲ ����� �����ی در دا����ه آزاد
���� �����ی و ��� ��از���  ۱۳۹۱- ����� آ

و  �����  ،����� �������ه   ����� در   ���� 
 ����� ���ی در ���از از ��ل ۱۳۷۲

����ه ����ت و ������ت
،������ و   ��� ز��ن،  د���ان،  و  ذا��ی   ���� 

ا����رات آی آر اف، ۲۰۱۸
 ��� و ز��ن ���� و ������ر در در ����� و ����ری
ز��ن و  ���ی   ��� ا�����   ��� �������م   ا��ا��، 

���ی، �ر��، �����ن، ۲۰۱۶
 �����ه ���ی ���ی ������ر و ���� در ��� ���ی
���ی، ز��ن  و  ������ی  �������م  ���ی،   ���� 

�ر��، �����ن، ۲۰۱۶
 ���� ذا��ی و د���ان، ���ن ����� و ����� ���ن،

ا����رات آی آر اف، ۲۰۱۶
ذ��� ������ری  و  ���ن   �� د������  در   ����ری 
����� و   ����� ���ن  ����ا��  ا��ا��،   �����ی 

���ن، �ر��، �����ن، ۲۰۱۵

Exhibition : January 17-24 2020
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